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The Details Are in the Beauty

Hints at the Painstaking Technique Behind Natvar Bhavsar’s Captivating Paintings
By BENJAMIN GENOCCHIO

Mr. Bhavsar applies the
base using a sifting technique
with a screen, during which layers
of fine, concentrated pigment are
sprinkled and drizzled over the
canvas (or paper) laid out on the
floor so that the artist can walk
around the painting and work on
it from all sides.

This part of the painting is
built up over weeks in a process
of gradual accumulation, or sedi-
mentation. Some paintings are
left like this; on others, the artist
spills pigment through a minute
cone to create small linear and
curvilinear forms, which together
form the shape of a square in the
middle of the image. Remarkably,
neither technique involves the
artist’s touching the canvas.
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