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SALGADQO'S

AFRICA

FOR MACRE THAN 3C YEARS, BRAZILAN PHCTCJOURNALIST SE3ASTIAO SALGADC
HAS 3EEN A ROVING PROPHET WITH A CAMERA, ALERTING THE DEVE.CPED WCRLD TO THE
CONSEQUENCES—UNINTENDED AND OTHERWISE—CF UNCHECKED GLOBALIZATICN.,

BUT NO MATTER HCW HARROWING THE JOURNEZY HAS BECOME, HIS ELCQUENT,
UNFORGETTABLE PHOTOGRAPHS ARE INVARIABLY ATTUNED TO THE TRANSFORMATIVE POWER
OF THZ HUMAN SPIRIT, SALGADC rAS PRODUCED MANY OF HIS CHALLENGING
AND REWARDING P=OTO ESSAYS IN AFRICA, HOME TO 46 COUNTRIZS, NEARLY ONE B/LLION
PECPLE, COUNTLESS HARDSHIPS, AND DREAMS WITHCUT NUMBER. A RECENT
BOCK OF HIS AFRICAN IMAGES TRACES HIS ODYSSEY OF HOPE. CONTRIBUTING EDITOR
DEAN BRIERLY LOOKS BACK AT A DEEPLY AFFECTING BODY CF WORK.

t's cll ‘oc eosy to succumd to hyoerbele

when considering t~e protean ccreer of

Sebasée Salgedo. No photograpner cf

ire 20t cennry has cone more 1o coll
aflention to those Tepoed by circums'ance—
the displaced, ine dispessessed, and the
delenseless. His consciousness-raising
orojects have ranged from ethnic c'eansing
in the 3akons to fam'ne victims in Ethiopia tc
impoverished wor<e’s the world over. He
has ccree so in imoges ¢* such closs'cal
purity end ‘conic force that it doesn't seem
like cn exaggeration tc describe him as
Ganchi with ¢ camere.

“The‘e are photog-cphers and phote-
graphers, ‘ust as there are composers and
composers,” scys Peter Felterman, owner
of the epcrymovs gallery that ~as represent

ed Sclgado for nearly 20 years. “B.l ir's
rare that a Mozart or ¢ Beerroven comes
along. I~ the history o° the photeg-ophic
medium, Sclgedo wil be considered one of
those grecls, a specia’ taent tha® apoears
once in o ge~eratien.”

Tre Brazilicnbom economist.mad-ohotor
journalist is ¢ cerlifiable force of nalure,
with a largerthanife cura surrounding nis
commitmert, his enegy, anc his aility to
efect chenge on behdlf of oporessed people
everywhee. Words seem suoerfuous in
the fece of ‘mages so elocuen: end power-
fu' that they seem fe *evel d'rectly ‘o the
~eort befcre eventuclly resonating in the
brain. Salgedo has photograshed in neary
every nalicn on the olaner, and typicclly
works o epic scc'e, ¢s proved by his two
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DINKA CATTLE CAMP OF AMAK AT THE END OF THE DAY, WHEN THE HERD
IS BACK IN THE CAMP FOR THE NIGHT. THIS IS THE MOST ACTIVE TIME IN THE CAMP,
SOUTHERN SUDAN - 2006



ORPHANAGE ATTACHED TO THE HOSPITAL AT KIBUMBA NUMBER ONE CAMP.
GOMA, ZAIRE - 1994

most ce'sbratec projec's, Werkers (seven
years, 23 ceunlriss| anc Migrations Iseven
years, £C counties). Yel it is the ceriline-t
of Aftica, the crodle of humarily, that has
la'd spec'al cla'm on his hear and his
hecd; he has oroduced more then 40 phelo
esscys in various Africen counlries over @
period of thrse decades.

His lotest monogroph, srpy tited Africo,
is ¢ messive tome (over 3CO peges) fal
presents a vivid ¢ comprehensive cross:
sectic~ F this work, In terms of scope, he
~earest comparison ‘rct cemes to mind is
E.gene Smith's Pitisburg projec, yet Sal-

gaca’s Africo tavels ¢ muca grearer chrono-
ogical disience anc plays out agains: ¢
significaritly la-ge* peliiccksocickeulural cen-
vas. Selgedo’s carera hes been wimess
lo such lancrrark even's as the wers of i~de-
penderce "~ Angcle, Mezarbgue ard
Sahara; victms o~ genoc’'de in Rwe~do;
Sucanese cnd Ethicpio~ efugees; diough:
end ‘amne in e Schel; and many ohers.

Yel, in coun-e'balence Iz such diamalic
vp-ecvals, Salgeco res 'n recent yecrs
locusec on stories of hope and -egensro-
licn, such cs t~e eForts cf the Himbe lribe
'n Namio'a and -re Dinkas o° southern



FOOD CENTER RUN BY SAVE THE CHILDREN FUND FOR MOTHERS NURSING THEIR
CHLDREND AT KOREM CAMP MOTHER & CHILDREN ETHIOPIA - 1994
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SCHOOL IN THE LAKE VICTORIA REGION
KENYA - 1986

FISHING IN THE MARSHES OF THE GEL CANAL,
WHICH IS FILLED WITH WATERS FROM THE NILE RIVER,
SOUTHERN SUDAN - 2006



RWANDA -1991

Sucar: to nold onto cutu-al radilions in spite
of increcsing modemization and, in the
case of *he latter, decaces of civil wer, He
nas clso prelographec extersively in the
cortinent's Greal Lokes region, with oarfic:
uler emrphasis on the Viru~ga Mounteins,
horre te a chair of volcanoss and crilically
endangered gorillos. [These images are
per of Salgodo's current oroject, illed Gene-
sis, which crron'ces and celebrates the
remote olaces, people and animals of the
world urleuched by gobal develooment.|
Wha is pe‘haps most rema‘<atle cbout
Sclgado's wor< in gereral, and his Africen
pic'ures in particuler, s his refuscl lo exoloit
his subjects by ‘urning them into symbels,
rot~er than individuals, in a reductive efforr

o elici” outrage and sympathy. {Althoug~
he has soretimes been cceused, wrongly,
| thirk, of doi~g so.] = deesn't consciously
atemp to ennoole the peop'e he lies up in
his viewfinder; rather, he ollows them the
dignity of revecling themselves 'n ¢’ their
unguerded srength anc fear, resourcef.)
ness end frustetion, “If's not the pheragrephe:
who mac<es the picture, but the person
oe'~g phclograped,” he ~as said.
Granted, he ypically e~hances the drar
metic cuotient by shooting his sukjects
age'nst the ligh', lending a hersic cspect fo
their conours, but arguably dees so 1o
ensure thal the underlying context of ecch
imcge is rencered wilh grecler clarity ard
impoct. In kis way he cen ~ot only eve<e Ime



horror enc decradation t-ar cten shodew
lile in Africa and offer impoverished regiors,
out clso ill.mincre the resilierice and for-
oea‘ance of the people who ['ve there. nan
increcsingly eynicel cge, Solgado’s posi-
live-skewing themeric is ref-eshing.

This dynamic is particular'y evident in
sucn pictures as Dinka Caite Camp anc
bla~ke~cicd Ethicpian refugees. Salgeds's
conmard of lig, ferm, texure ond per-
spective ‘s c* limes so overpowering os lo
clmest Iransce~d the mecic''ng o'esence
of the camera. Suc~ ‘magery is imbued with
¢ uncenny spiritual lyicism and o lime-

BOYS FLEEING FROM SOUTHERN SUDAN TO AVOID BEING FORCED TO FIGHT IN THE CIVIL WAR.
HEADING FOR THE REFUGEE CAMPS OF NORTHERN KENYA. SOUTHERN SUDAN - 1993

less narratve tajeciery. As Mozemoique
wrier #'a Couo asser's in the book’s
accompanyi~g lext: “Poo. ¢'ing absence
ond silerce, Seocstidc Salgado shows
us cn Africa as a place assemklec from
every ploce....What is oresented here
goses beyond occes and crcumstangas:
mements in time which over time fade
away,”

Salgads’s visual "G ¢ ways plays cut
in organ’c fashion. O-e of the most stun-
ning imcges i the book shows a srall child
troversing a dry loke bed in #ali, circa
1G85. The visuc porclle s between the
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DINKA MAN AT THE CATTLE CAMP OF KEI. PEOPLE COVER THEMSELVES
WITH ASH FROM BURNED COWPATS TO STERILIZE THE
SKIN AGAINST INSECTS AND PARASITES, SOUTHERN SUDAN - 2006

DRAPED IN BLANKETS TO KEEP OUT THE COLD
MORNING WIND REFUGEES WAIT OUTSIDE KOREM CAMP
ETHIOPIA - 1984




THIS USED TO BE THE LARGE LAKE FAGUIBINE. IT DRIED UP LITTLE BY LITTLE
WITH THE DROUGHT AND INVASION OF THE DESERT. ALL OF THE MEN HAVE GONE, ONLY
THE CHILDREN, THE ELDERLY AND THE WOMEN REMAIN, MALI - 1985
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THE POPULATION OF THE CATTLE CAMP OF KENY WALK TOWARD THE POLIO VACCINATORS AS SOON AS
THEY ARRIVE MAPER PAYEM AREA, RUMBEK DISTRICT, SOUTHERN SUDAN - 2001
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VILLAGERS IN EXODUS BETWEEN TOKAR AND KARORA WALK IN THE HOPE OF

REACHING A REFUGEE CAMP. RED SEA REGION, SUDAN - 1985

wihered trees and the bey's silhouete
enphasize the interdeoendence between
man end e~vircriment, even when the rela-
licnshio wrns sour. Another kind of energy is
prese~t in the famous ‘mage of a mother
and child et an Ethiopian refugee cemp.
Shosting against the light, Salgado has bath
ed the weman in an ehereal glow redolent
of religious “conogrephy. Athough seemngly
on he poin’ cf ex-custion, she radiates
efernal persevercrce. Salgedo himself is
not religious, yet such imagery adds anctre
level to the work, anotrer entry po'nl I

ceplure the eye and provoke compassicn.
From +he outset ¢t his career, Salgado
seemad Io intuitively recognize the limic-
tions inherent in didaclic imegery. Wn'e
his work uncoubtedly resorces with o
oolireal subtext, th's 7s more fell than seen
in his photogreos. Salgade consicers
~irrsel’ a “erilical mirror,” but ccesn’ pholor
grash fo mmake ‘ich pacole feel guily. —e
once summed up h's credo trusly: “My hcoe
is that, as incividuals, cs groups, as soci-
elies, we can oause and rellect on the human
cenditon ol the turn of the millennivm. In




THE FIRST DAY OF INSTALLATION OF THE CAMP OF BENAKO FOR THE RWANDAN
TUTS|I AND HUTU REFUGEES. TANZANIA - 1994

its rawest ferm, “ncivid.cl'sm remcins ¢
presc-iption “ar carastrophe. Ye ~cve fo
creale ¢ ~ew regimen of cosxistence.”
Despile t~e enormily of i's cc~levemens,
Salgaco remrains unallected by t~e mate-
ricl ‘rappings o success. *He is the mos
humble and modest man conside‘ing his
enarmcus centrioutors -o this medivm,”
Fetermran says. "He woud never fclk about
hise f in le-ns of be'ng ¢ social icon.
He is egcless in thot respect. —e j.st does
his wer<. Desoe what he has seen ad
experienced, he is empowerec by -he basic
d'gnity cf man despite I~e e~orro.s

‘njust'ce that s olten leveled. Newhere
can this se more c'early sean than in ~is
Africen work.”

B PRINT AND CONTACT INFCRMATION
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DINKA GROUP AT PAGARAU CATTLE CAMP.
SOUTHERN SUDAN - 2006

IN THE HILLS OF MOKO AT THE GISOVO TEA PLANTATION.
RWANDA - 1991
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