# Interview Robert Polidori

mernationally rencwned for his
large-ecale photography of ruins
and desened spaces, Fobern
Polidori likes to recall his dofining
Infvence: Frances Yates' The Ar
of Memovy, which he come across
in 1971, The book's descriptions
of ancigal memary Systems
[consisting of the mamarisation
of empty rooma), along with other
peychological implications of
interiors (maost otably the Jungian
concipt of Supensgo), pravide &
fascinating philosophical bachkdrop
for thi GOyearold pholographess
architectural photography series,
which have taken him (o places
ranging from the Palace de
Versailles under restoration
to the crumbling mansions in
Hawvana, Cuba and New Oreans
after Hurricane Hatrina - thie Last
project of which culminated into
o controversial yot hugely popular
exhibition at the Matropolitan
Maseurn of Arl, New Yok, in 2006,
The Montréal-born, Mew York-
based artist worked as a staff
phatographer at The New Yorker
for 12 years, befora recently
furning his attention to Vanity Falr,
During his proific camer, e has
published 11 photograply books,
Inchuting Havana (2001), fomes of
Exchrsion: Pripyal and Chernoby
(2003) and After the Flood (20046).
A we meet up at his irst solo
axhibition in Hong Kong, Palidari,
who ance wodked for iconic avant:
parde fmmaker Jonas Mekas at
the Anthology Rim Amchives in the
1970%, is also planning 1o get back
to his roots in filmmaking,

In your work, you're often
capturing places in different
degrees of decay, Would you say
you're a nostalgic person?

Yis and no. Unlike marny
Agquarian [peopla],

who s irrepressibly

sentimental — for

examgde, I°d say | like

¢

|l

think of omysed! mone 83 8 medium,
For example, many peophe think

in the phatos: “Ah, you must have
mowed this and browght this!” But
you Know, hey, | don't go asound
with @ big truck full of props and
then place them in a space. | don't
really invent or create. | go and try
to find places that are
infserently evocative,
that are already rich,

1 find thal reality 5

to go 1o Brazil becauss I find that  more imaginatve

I theedr catbure, they' o than armdhing | could
have no hang-up about _I'Eﬂ.llt} draam up. I'm basically
being sentimental - I'm 15 monre a phenomenologist,
wvery taken by history. H T LiTer Twun  okay? Ity to just get
And the thing | ke u‘lm"glnt_lt:l?" the best that 1 can,
about rooms thal decay LILATL ATTYLINING

is that several layers I could Is that why you mostly
of tirme ang visible, 'S shoot with natural

not 50 much that | kowe dream up lghting?

decay &5 much a5 being Of yes, U stared

able 10 see many hevals

af tirme sirnultaneoushy, |would
say photography 5 & more zenike
msacliuem than the misvies,

In terms of your creative process,
do you think your work captures
the sockal elimates of the times, or
is it more o recond of one particular
maoment in one parlicular space?
Bath. Bul... you renlionod
creation, | don't create. 1 like to

out &t the beginning
because | was poor, Lighting takes
a long tima to do properly, and also
lightingl changes [lrom places to
placas), | would say 99 parcant of
Every photo I've teken is [shot] with
available light - though there are
some exceptiong., Philosophically,
| don't like lighting so much,
because | think that I'm changing
[thir scene] already, Practically |
nesver did it, because [in] a ot of

September 28-October 11, 2011 Issue 89

places that | had 1o shoot, | could
have gotten done maybe one-tenth
or pne-twentieth of the armount of
pictures that | [can otherwise dal,
and | would have needead a much
larger craw and they simply would
not have given me authorsaton to
b thara, But ultimately, | don’t do it
because it doesn't ook as good,

For the works at this exhibition,
were they mostly done by just you
and your camera’?

I'd say for mast of them, yes. And
maybe [for] some of the later ones,
I s b, e a5sistant and one
scanner and Photoshop person.
B | like to have small crews,
because the larger the crow, the
more it changes the psychological
ambignce, | liki 1o try to absorb the
suinject, and i thera're too many
othrr people in tha om, 'l also
absor them — and thay're nol pan
of i, undess | wanl them to be.

You seem to be mone interested in
the Interor spaces than the peosple
who accupy them,

Yes, because | think that rooms
ang ethphors and calalysts for
psychodogical states of being. They
ane mimoes 1o the soul. | could

take & portrait of you now, and |
[eoutd] take & picture of whede you

f

live = | wiorhd ke mmdng alst
your personal values by the picture
of where you live than your lace.
And that. | would say, s almost a
universal truth,

With the images that you took
inside musewm spaces, what do
you think about their relationship
with the museum or gallery
spaces that they'ro eventually
exhibited in?

Wall, it's like the room within a
rotam within a room. ,, [Mowadiays,] a
lot of contemporary art in the Morth
Amerhcan of Westem European
cantext ks this kind of art that's
just about the material, and | never
thought this was 50 inbemsting or
50 fantastic. Belng a contemporary
arist, | wantod to refer to deeper
cullural, historical or psychological
thirgs. | e understanding how
things were at one time, | like iconic
an, To me, the socalled abstract
painting, | don't came [for] so much.
To ma, it's decorative; | mean, it's
alrigi, but it dpesn't excite me. |
lilog g iconogriphers

Interview: Edmund Lo

Robert Polidor’s axhibition, Ara
Memorativa, is at Sundarmm
Tagore Gallery until Oct 16.
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