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Susdaram Tagoss Galisry, Mong Knng

S undaram Tagore Gallery has
supported Fine Art Asia since
the falr started in 2006, It has
branches in Hong Kong, New York
and Heveday Hills. The gallery spe-
cializes in artwork that interweaves
the modem, the cuftural and the
abatract. TRAG talked to founder
Sundaram Tagore on the impor-
tance of the gallery at the fair and
its enduring rode in the context of a
changing art world,

TPAG: How has Sundaram Tagore
appealed in Asia?

| established the first gallery n
SoHao in New York in 2000. From the
very baginning, Sundaram Tagore
Galleries devoted itself to examin-
ing the exchange of Ideas betwesn
Western and non-Western cultures.
The galleries focus on daveloping
exhibitions  and hosting  not-for-

Rusdaram Tagoes

profit events that angage in spiritu-
al, social and aesthetic dialogues. In
a world whene communication s in-
stant and cultures are colliding and
mualding as never bafore, the goal is
to provide vanuwes for arl thal tran-
scond boundaries of all sons. With
alliances across the globe, their
interest in cross-cullural exchange
extends beyond the visual ans into
meany ather disciplines,

TPAG: What is the importance of
Fine Art Asia and the significance
of the work: at the fair?

Sundaram Tagore Galleries s ax-
tremely mission-driven and henca
highlights artists of cross-cultural
values. As we ara in Asia, itis impos-
tant to recogniso that thens is a great
tradition, and that the past is of high
relavance to the presant artislic poo-
duction, Le., an artist waorking today
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“We are encircling both Western and
Eastern artists who bring in that dialogue
between figuration and abstraction,”

— Sundaram Tagore

will incorporate and engage in the
refined aesihetic training and phi-
lesophy of more than 6,000 years in
order 1o make his work valid as con-
tesrsporary art, In the West, however,
because of Modernism and tho idea
of rejoction, there was a break from
thay past. Artistic activities hence are
morg post-modermn in value in Asia
than in the West since Aslan works
are overarching the workds of both
tradition and modemity. Thesafore,
presenting contemparary an in the
context of antiquities is valid and
necessary af tims,

TPAG: Sundaram Tagora's artists
seem to be defined by a universal
abstract style that communicates
beyond the figurative. Is that part
of the vision?

Sundaram Tagore Galleries is de-
valed o examining an exchange of
ideas botween Western and non-
Wastern cultures. We focus on de-
veloping exhibitions that engage in
spiritual, social and aesthetic dia-
logues. We only want o present art
that is enduring and universal. Ini-
tially, it was the universal style and
language thal was the reason for
my growing towards Abstract arts.
But in Asia, figural art i tantamount
10 being the basis of culture, and
the hurman figure is the foundation
af most Asian cultures and arts. It
would be wrong to deny that, so
we are encircling both Western and
Eastern artists who bring in that
dialogue between figuration and
absiraction. They speak a language
miuch mose universal and still main-
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tain their roots, which gives them
their vaidity.

TPAG: What do you think is driv-
ing arl sales in Asia and globally
at the moment?

Art has been in existence for 60,000
years, since the earliest cave paint-
ings, and will contines to exist as
a spirtual diet, In addition to that
point of view, economies in the
Agian context am growing fast and
Asian countries ang rapidly develop-
g and changing and along with
that, a new taste lor acquiring con-
temporary art has developed. A car-
tain segment of people are still buy-
ing art for apiritual purposes. Those
are the most cultivated of all and the
ones we are looking for as our cii
enls, However, wa cannal deny the
fact that new collectors ane people
who have success in their business
and have started collecting art, but
they are more interested in collect-
ing art as an invesiment opportuni-
ty. Genarally, we do not encourage
that part of the story, we are not
speculating with our artists.

TPAG: Do you think that it is
good to buy art for investment
purposes?

The concept of collecting art has
developed differently in Asia and
the West. The West has had a head
start of over 200 years of serious
collecting. However, in the East,
the collecting of contemporary art
is more recent, When collectors in
the West decide to spend milliors of
dollars, thay ane wery cansful about
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the artist they choose, These collec-
tors are bath educated and accul-
turaded In the arl context and they
tend to by art they ke and not
necessaridy for invesiment reasons.
Im Asia, it feels that people are mone
imerested in talking about art as a
commaodity although that is quickly
changing and the assthetic reason-
ing is coming to the front in thedr
neads for acquisition.

What are the advantages and dis-
advantages of Hong Kong and
Singapore as art markets?

Obwiously, the cument advantages
of Hong Kong are that it is Asias
world city with a perfect transporta-
tion network, low taxes, free trads,
and a greal pool of potential chents.
The disadvantage may be that Hong

Kong is becoming oversaturated. It
s to rise to the challenge of be-
ing & chosen destination for many
international and local galleries, for
art collectors, and for arl aficiona
dos. Thare is the risk of having too
many galeries in a small plyca, and
the system could imphode, \We need
to hopa that Hong Kong will develop
further into an internationally re-
nowned and inportant anistic cant-
& a5 we were among the first ones
who helped initiating this process

Hong Kong is becoming marg a
consumer canter wheneas | have the
fesling that Singapora s becoming
more and mom of a prodection
canter. Whather this is true of not
and whther both cities are able to
fulfill these, their aspirations or not,
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