Cheng's visual dynamic
of line, color, and space is mu-
sic to our internal world and
it beckons the curious eye to
follow her on her adventure,
tlemanding that one ook hard
at the Aowing lines and swirls
and blocks of inviting color—
from rich, deep blues o pulsing
reds, from solt swirds of green
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as o ma ke the experience one's
onwn 50 that it will travel in the
mind wherever one goes.

Works such as Ancestors’
Genealogy(2008), with its quiet
images that speak subtly bur
vigorously of the cultures of
both the Fast and the West;
LowresTamgle — Sumrmer (20004),
with its rich blue pools of color
surrounding an enigmatic leafl
with its center glowing like a
sun is held ogether by flowing
green, black, and brown lines
that can be seen as nature'’s
umbilical cords that are forever
within nature, and Flowertree
— Spring (2004), which speaks,
within its swirling green circles,
of the fecundity of nature and
its great diversity of forms, At
the same time, rLant-
ings have a flower or a leaf
their centers that suggests an
opening into o world bevond.
These works, like so many of
Cheng's creations, are electric
in their lyricism, and are like
small vibrant tapestries of ab-
straction from a magical place

these

that is Both organic and cosmic
Cwecasionally one half expects
Alice to skip out of the hoart of
this Wonderland

Emily Cheng’s art is also
an expression of pure emotion
one that, when it is audaciously
fresh amd geometrically nu
anced, engages the eye and
the imagination imnmediately
Cheng breathes such a force
of life into her organic images
that one must sit up and take
nedice, This 13 only possible
because she understands col-
ors and their myriad hues in
making art live. Cheng has that
excjuisite gift of the meticulous
and well-informed artist to see
all art, from whatever period,
asa colossal entity pulsing with
life that speaks across time o
inform even the most cutting-
edge work in the contemponary
visual arts canon.

There are certainly view-
ers who will see Cheng's art
as merely decorative. There
is a strong decortive element
in her am, which cannot be
denied, but 1w is of the surface
Behind her colorful surfaces
and within the spaces of her
lightly textred surfaces, Cheng
secks something of the spiritual
truth that lives beyvond our ken
and which only reveals itself at
ocld moments in life. That these
moments may be the result of
a Buddhist or Christian revela-
tion is net important to Cheng:

EXHIBITION REVIEWS

what is important is that they
happen and must be grasped if
wet are to understand ourselves
and the nature within which
Wi exist

Cheng is also dealing with
the confusion of memaory that
forms a deft abstract narcitive
of mind and body, of reality
and illusion in her artworks in
which space plays a vital role.
Cheng's ant places us force-

fully in her space: it is a place
where the pulse and swirl of
nature sweeps us away from
the exterior world and into oar
own interior selves where true
search for the understanding of
our humanity can begin

fan Findlay

Jyoti Duwadi
at Sundaram Tagore
Gallery

epali art is rml} Q0T

sionally talked aboum

teday in the broader
context of the contemporary
Asian artworld, This is a pity for
it heas a small and active art come
munity that deserves greater
recognition, Although a small
country surrounded by giants,
Mepal has produced @ number
of significant artists who have
not only drawn on their a rich
cultural heritage, but have also

engaged fully with the vagaries
of the modernist ant canon.

A hese artists are Tej
Bahadur Chitradoar (1900-1960)
and the renowned Lain Bangdel
(1919-2002), a well-known art
historian, novelist, and painter
whi stedied ar the Ecole des
Beaux-arts, Paris, in the 19305
[see, Asian Art News, Volume
2 Number 4, July/August 1992,
pp 26-31]

Following on [rom these
artists is fvoti Duwadi, whowas
educited in Nepal, India, and
the United States, o which he
moved in 1971, Duwadi's recent
show, entitled Wi Xing: Five
Elements, is his first in Hong
Kong and is in celebration for the
Year of the Dragon. The whole
of W Xing: Five Flementsis in
gssence a large mixed-media,
installation work comprising
more than 28 pieces. Duwadi
uses Nepali paper, canvas, earth
pigments, turmeric, and gum
Arabic as well as beeswax in
his installation

A sculpture entitled Year
of the Dragorn 200 215 the center-
piece of the work, standing tall
in sancd before three paintings
I front of the sculpture is a paot
tesd reel flower to represent Hong
Kong's national flower, and in
front of this is a small singing
bowl that rings with sooth-
ing tones when struck with a
wooden mallet. For Duwacliitis
important that all the materials




Jyoti Duwadi, Wu Xing: Five Elements, a site-specific multimedia installation. Sundaram Tagon GaBery, January 3012,

that he uses in his art-making
are patural a5 his are speaks
1o-obd traditions and about the
place where culture amd art
coime ogether a8 one.

The: five elements—earth,
fire, water, metal, and wood
—are each powerful anisic
subjects in their own right
Here, in Wi Xirg: Fioe Flemenis,
Dwadi brings them ogether o
form an expressive and coherent
whaole thar engages the mind
an physical, sesthetie, cultural,
sculprural, and paintedy levels
separately and as one entity,

Wie Xirg: Fioe Elemenis is
a strong work with a singular
dynamic as il is not @ single
plece hue 4 combination of
many distinct pieces that need
tor e addressed separely and
then imagined as & whole site-
specihc work, Duwadi nioves
that the installarion i< not simply
o e looked at as it “offers a
multi-sensory  experience of
smeell, sound, and wuch using
natural materials and found
olbjects such as hamboo baskets
and vessels from Hong Kong
and Nepal”

The rectangular paint-
ings that make up the insal-
Lation are covered with a wide
range of Dowing lines. These
lines and thwe forms that they
make are suggestive of natural
encrgy and balance, Indeed
ome might view them together
as the strange nottion of a
natural symphony in which
hoth action and contemplation
are key ingredients,

Wu Xing: Five Elements
is a thoroughly engaging s
thoughtful work in which each
element of the collective has
been carefully worked our. The
indivichal pieces invite one o
ponder on the origins of the
content, while the installation
as a whole invites one to bae still
andd tor contemplate.

tan Findlay



