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The Pop Art Queen

knew | belonged to the public and to the world," Marilyn wrote, "not
because | was talented or even beautiful but because | had never belonged
to anything or anyone else.’




Andy Warhol may
have contributed
more to Morilyn
Monroe's myth
than Hollywood
and the glossy
magazines put
together. Com-
mercicl movies
and their public
relations compoigns merely made her into @
sex symbol and the prototype of the dumb
bloncde. She suffered under this image, as
her various biographies, both fictitious and
authentic, have since made clear.

# Ancly Worhol, "Meriyn Morvoe”,
1967, Prnt, Source from infermat

Centemporary artists continued to explore
different concepts in representing Marilyn
in our times. The Warhol style of Marilyn
continued in the 21st century by British artist
Simon Claridge who created “The Diamond
Dust Collection = Monroe". It is a response
to Warhol's use of glittery surface as a com-
mentary on modern life, and its obsession
with glamour, illusion and extravagance.

Though her life ended far too soon, the
‘vorid’'s fascination with Marilyn Monroe's
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magnetic appeal and much publicized
private life has continued to thrive over time.
She was one of the most photograephed
women in history. Her image was caoptured
by the most celebrated photographers of
her day including Eve Arnold s@#12*, Milton H.
Greene, Douglas Kirkland ond Bert Stem. The
photos endure paortly as artifacts — as the
lost visible evidence of the living woman. But
the pictures are also remarkable for the raw
truths they seem to reveal,

"I am an artificial product,” Marilyn declored
in a 1960 interview for Marie Clolre magazine.
And even more tellingly, *| must drag Marilyn
Monroe around with me like an albatross™ No
less than the artists who have appropriated
her image. Marilyn herself was an invention
of the Hollywood studios. But undeniably
- and perhaps most important of all - her
image and legend have the power to move
us in ways that cannot be intellectualized.
On a visceral level, she is a remarkably
powerful port of modern culture.

ARTgaz/ne

& Wilem de Kooning. Marilyn Monvoe”
1953, Prind, Sowrce from indemne!

As a pioneer of beauty and glamour,
what are Marilyn's favorites?

Chanel No.5
When asked in 1954
what she wore on
bed at night, Marityn
Mornvoe answered,

u Classic Chanel no.5 poster
featuring Mariyn Morroe

Nothing but a few drops
of Chanel No.5
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Ferragamo Italian Shoes
Court shoe, 1958-59
Upper in brown crocedile.
Stiletto heel. The model
was created for Marilyn
Monroe.
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Emilio Pucci Clothing

@ Marilyn's Pucci dresses up
for cuction ot Julien's.

@ One of her favorite dresses
designed by Jax.




